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and the slowness of his work in comparison with that of
Millais, to make ample provision for himself and his family?
Millais explains the abandonment of his ideals in the
following words : " I have striven hard in the hope that in
time people would understand me and estimate my best
productions at their true worth, but they (the public and
private patrons) go like a flock of sheep after any silly bell-
wether who clinks before them. I have, up to now,
generally painted in the hope of converting them to some-
thing better; but I see they won't be taught, and as I must
live, they shall have what they want, instead of what I know
would be best for them." It is the assertion that a painter
must live which raises questions. Could Millais and his
wife and family have lived had he pursued his youthful
ideals and continued to put forth his whole strength in the
production of large and important works ? Undoubtedly
they could; for Hunt and others have done so under cir-
cumstances that were far more difficult than Millais'.
But (and here we arrive at the true meaning of Millais'
words) could he have enjoyed his shooting and fishing in
Scotland, and could he have maintained the same standard
of comfort in his home-life had he not made a bid for popu-
larity by supplying the popular demand? By no means,
since it is well known that commerce generally secures
better payment than art does. Here then, we have the
matter in a nut-shell, and Millais' own words to be printed
later will decide the question once and for all. But what
Hunt says in defence of his friend's surrender to public
demand has its true side. No painter can produce his best
work unless supported by his country, and it is evident
from the account already given of Hunt's struggles to
maintain the high standard of his work, that, however
steadfast and unswerving a painter's aim may be, it is